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About NiC

Published six times a year, News in Conservation (NiC)
provides a platform for members of the cons ion
community to share the latest research, interviews, and
reviews; to promote new events, products, and oppor-
tunities; and to call for papers, ideas, and involvement.
NIC also provides updates from the IIC Council and
Regional Groups. NViC continues to evolve to better fit
the needs and interests of our increasingly global
conservation profession.

IIC members have access to exclusive BONUS
CONTENT in the magazine, accessible on the IIC
Community Platform.

Join IIC Today!

Submissions

For the February March 2024 issue:
Editorial submissions due 1 January
Advertising artwork due 15 Janu:
Subm ns and queries to ne “onservation.org.
Click for more on article GUIDELINES and the NiC
sponsor RATE CARD

Get in Touch

News in Conservation is published by The Internation-
al Institute for Conservation of Historic and Artistic
Walk, London SW1H 3JJ
1tion.org
rvation.org
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Disclaimer

Whilst every effort is made to ensure the accuracy,

y and completeness of information contained
in this publication, neither the IIC nor its Editors shall
be liable to any party for any loss and/or dam:
arising from (i) any errors or omissio 1 such infor-
mation and (i1) the use of, or reliz on, any method,
product, instructions or ideas in this publication, in
each case to the fullest extent permitted by law. The
opinions stated in individual articles belong to the
author(s) and do not nece reflect those of the
1IC, its officers or Council. Information contained in
this publication i
aims to provide helpful information on the topics

y for educational purposes and

discussed. rformation relating to a product,
method or treatment 1s not meant to be, nor should it
be taken to be, an endorsement of such product,
method or treatment.

© The International Institute for Conservation of
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FROM THE
PRESIDENT'S

DESK

Alison Heritage, the manager of
Strategic Planning and Heritage at
ICCROM in Rome, makes an inter-
esting point in her article entitled
"Heritage and Foresight” in the
most recent (Fall 2023) Conserva-
tion Perspectives, the Getty Con-
servation Institute’s newsletter on
the changing landscape for collec-
tions. "It is clear”, she writes, “that
we operate within many perhaps
unrecognized, self-created bounda-
ries. A notable example is the con-
ceptual and administrative division
between cultural heritage and the
natural environment which is now
gradually being replaced with a
more holistic culture/nature per-
spective. Further examples are the
ways heritage is often considered
separate to contemporary culture
and the distinctions drawn between
humanities and sciences within con-
servation research”.

In November, IIC ran its 7th Stu-
dent and Emerging Conservators
two-day conference at the Universi-
ty of Amsterdam and online. At the
same time, | was attending my
home country's three-day AICCM
conservation conference at the Na-
tional Gallery of Australia in Can-
berra. Observing the programme
for the first conference from afar,
and attending the second, gave me
the chance to think about these
self-created boundaries. As Alison
points out, we have erected these
ourselves, such as establishing a
difference between us and the old-
er, better resourced and larger
world of environmental conserva-
tion. But in an increasingly volatile
world—in which we face not only
the impact of conflict and the cli-
mate crisis but also such issues as

(c
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the uncertainties of an Al world
and the ethical challenges of re-
patriation—we must establish
where we need to bridge these
boundaries.

There is little doubt that our sci-
entific and manual skills for rec-
ognizing, mitigating and conserv-
ing the effects of deterioration—
whatever has caused it—will con-
tinue to be the bedrock of the
conservator's toolkit. Whilst some
professions are existentially
threatened by Al—think account-
ants, pathologists, paralegals—it
looks likely that the human touch
of our profession will remain es-
sential to ensure the ongoing
physical preservation of our cul-
tural heritage. The role of [IC’s
Studies in Conservation, as the
profession’s premier peer-
reviewed technical publication,
will continue to be important in
sharing the research that is being
undertaken.

But it is also clear, as many stories
in this publication regularly high-
light, that conservators are be-
coming far more engaged in the
context of conservation, namely
what is driving the need for con-
servation, what might be the soci-
etal outcomes of that work and,
critically, where the limited re-
sources available for conservation
are best spent. This, in turn, im-
pacts how conservators should be
trained, how we appreciate the
different evolving and sometimes
conflicting views on heritage and
how we best interact and collabo-
rate with other heritage stake-
holders in responding.

As a thought provoker sent out to
delegates prior to the Student and
Emerging Conservators Confer-
ence, the issue was raised of a
growing interest among emerging
conservators in reshaping the field
of conservation in fundamental
ways. This includes pushing for
more diversity and sustainability
initiatives and addressing problems
such as accessibility and diversity. It
also includes making connections
and building community with the
public, institutions and other fields
connected with conservation.

Alison Heritage would argue such
discussions are vital to safeguard
the future health of the conserva-
tion profession. IIC will continue to
lead the way on these discussions
and provide opportunities for our
members to dialogue on them.

With my best wishes,

Julian Bickersteth
IIC President

CLICK HERE
to read the column
in the following
languages:

SIMPLIFIED CHINESE
TRADITIONAL CHINESE
PORTUGUESE
SPANISH
SWEDISH
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As we step into 2024, we know
situations globally are increasingly
volatile, and the challenges ahead
remain, but the innovation, creativi-
ty and capacity to promote positive
change within our sector is im-
mense. This certainly came into full
view at the recent Student and
Emerging Conservator Conference
(S&ECC 2023) in Amsterdam in No-
vember, with excellent sessions
across the three days, including
“Unchartered Waters: Ethics in Dif-
ficult Times"” highlighting initiatives
such as Culture Emergency Net-
work. For those unable to attend
the hybrid conference, we are hop-
ing to share recordings and linked

EDITOR'S
BOARD

Again we find ourselves at that
time of year when we are celebrat-
ing end-of-year holidays and gener-
ally bustling about. But if you find
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MESSAGE FROM
THE EXECUTIVE
DIRECTOR

resources from the sessions on
the 1IC Community platform, and
do look out for a full write up in
the next issue of News in Conser-
vation.

December is always a busy month
at |IC with preparations underway
for the forthcoming year, includ-
ing the AGM and AGM Talk in
January 2024. Our work at [IC de-
pends on the generosity of so
many brilliant volunteers and
friends, from members of 1IC
Council, to our associate editors
for Studies in Conservation, local
partners supporting the next
Congress in Lima, Peru to the

student organising committee de-
livering a conference for the next
generation of conservators.

At this year’s UN climate confer-
ence COP28 in Dubai, it was amaz-
ing to see so many cultural voices
come together from across the
world to champion a global call to
the UNFCCC to include cultural
heritage, the arts and creative sec-
tors in climate policy. lIC is one of
the founding signatories to the
global call for action, and we whole
heartedly commend you to find out
more about the initiative here.

Sarah Stannage
IIC Executive Director

SOUNDING

yourself with a bit of time to cozy
up on the sofa with a cup of tea
(or lounge poolside under the
sun) don't forget to bring your
new issue of News in Conserva-
tion with you.

Inside you'll learn about an Austri-
an chapel restoration project, ex-
quisite housing boxes in Beijing,
and the making of a master’s level
course to be held between Ameri-
ca and India.

You will also find my own musings
on the inspiring, yet dizzying, his-
tory and growth of our global pro-
fession. With words like

"o

“conservation,” “international,”
and “museum” in so many of our
field's professional membership
organizations, it should come as no
surprise that we often confuse
them, unsure of the role they play
or who can join. At the end of this
issue, you'll find an article in which |
attempt to detangle several of
these international (and a few na-
tional) organizations, in the hope
that this conservation alphabet
soup will be easier for us all to di-
gest.

Sharra Grow
IIC Editor, News in Conservation
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Indigo hands by Anjora No-
ronha/Wikimedia Commons.
CCBY-SA 3.0 DEED
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IN PURSUIT OF COLOR THE EUROPEAN RESEARCH more than 12 years now, we have
T CENTRE FOR BOOK AND worked as an interdisciplinary and
oday, textiles are estimated to PAPER CONSERVATION- genuinely international team of
make up 5% of the world's landfills, ~ RESTORATION over 50 experts. Over the years col-
in large part due to the growing leagues from outside Europe have
disposable fashion culture, and in The European Research Centre  also joined the team which allowed

addition, the textile industry pro- for Book and Paper Conservation-  us a view beyond our borders.
duces a whopping 280,000 tons of Restoration was created in March

chemical dye waste per year. But 2010. It was founded by a com- The European Research Centre for
this trend of lower quality and high-  munity of conservator-restorers, Book and Paper Conservation-

er volume is a relatively new devel-  scientists, conservation scientists, Restoration offers a free

opment in human history. Anthro- archivists, librarians and other open-access publication in our
pologist and textile artist Lauren professionals who saw an urgent peer-reviewed journal, Conserva-
MacDonald reminds us in her new need to foster research for a tion Update, with DOI identifiers:
book that “for most of human his- deeper knowledge and the well- https://www.conservationup

tory, the dye stuffs, or the raw ma- being of our written and graphic date.com/

terials that made dyes, were some heritage all over Europe. For

of the most valuable and conten-
tious commodities in the world.”

In Pursuit of Color: From Fungi to
Fossil Fuels: Uncovering the Origins
of the World’s Most Famous Dyes,
contains the stories of dyes
throughout history, including the
beloved cochineal insects of the
Aztec empire, famous for their bril-
liant red and carefully safeguarded

by farmers—even brought indoors O

or couriered to the mountains as
protection from harsh weather.
MacDonald also tells the sordid
tales of the slave labor which once
fueled Britain's indigo manufactur-
ing and the German dye factories
that were converted during the
Holocaust into gas chambers.

The book is accompanied by a 32- I I

page supplement outlining dyeing

processes and chemistry. Unusual Eu ropean ResearCh Centre for

for any publication (but a fun and

appropriate twist for a volume on BOOk and Paper

color), the book cover comes in

either red, yellow, or blue. Conservation-Restoration

Logo courtesy of the European Research Centre for Book and Paper Conservation-Restoration

N
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Greco-Roman Funerary Portraits in the Ashmolean Museum
Collections © Ashmolean Museum, University of Oxford

N BB PR
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High-quality lectures are available any time on our courses and conferences are announced frequently. At
webpage (in the Awards section): the moment, the call for papers for our 2024 confer-
https://www.erc-bpcr.org/Awards/ ence is open.

Use our search engine to find relevant articles in over  All this is offered for free thanks to 12 years of the co-

100 periodicals relevant to written heritage conserva-  operative voluntary work of our interdisciplinary inter-
tion and covering 30 languages (MuLiBiNe): https:// national team. If interested in joining our effort,
www.erc-bpcr.org/MuliBiNe/ please send an e-mail to: drpatriciaengel@gmail.com

or (in your language) to the representative of your
Find our conferences on timely and pressing topics (in  country at https://www.erc-bpcr.org/Board/ .
Our Events section): http://www.erc-bpcr.org/

OurEvents/
CHANTRY LIBRARY SUBJECT BIBLIOGRAPHIES —
See an overview of other organisations’ confer- HAVE YOU HEARD?
ences (found in Other Events): http://www.erc- R
bpcr.org/OtherEvents/ eaders of News in Conservation may be interested
to learn about the Oxford Conservation Consortium’s
We are happy to share our links and content with all Chantry Library Subject Bibliographies Project and our
those interested in these topics. We encourage col- most recent online bibliography.

leagues to check the webpage regularly since new

llC NIC ISSUE 99, DECEMBER-JANUARY 2024
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We're excited to announce the publication of our
eighth bibliography, on Greco-Roman funerary por-
traits, by painting conservator Jevon Thistlewood of
the Ashmolean Museum, Oxford. This new list com-
plements our existing bibliography on Egyptian tomb
painting by Bianca Madden, drawing on her long-term
involvement in site-based conservation of tomb paint-
ing and built heritage in Egypt.

For more information about Jevon Thistlewood ACR
(Icon), please see https://www.ashmolean.org/people/
jevon-thistlewood

The Ashmolean Museum has approximately 50,000
objects from the Nile Valley dating from prehistory to
the seventh century AD. To see the Ashmolean’s
online Antiquities collection, go to https://
www.ashmolean.org/antiquities

The Subject Bibliographies Project was initiated when
the Chantry Library was part of the Institute of

NEWS IN BRIEF | 9

Conservation, with the aim of supporting the work
and development of conservators by providing fo-
cussed literature reviews by leading specialists. The
lists are usually the top 10 (or so) ‘desert island’
sources and include descriptive and evaluative com-
ments which place works in context within the litera-
ture, pointing out relevance, quality of information,
and on occasion usefulness (but with caution). Past
subjects include Egyptian tomb painting, integrated
pest management, Byzantine bookbinding, conser-
vation of enamelled metals, textiles in book conser-
vation, photographs and Japanese prints.

To see our latest Bibliography, please visit the Li-
brary website: https://chantrylibrary.org/chantry-
library-subject-bibliographies-2/

We are very happy to receive expressions of interest
in contributing a subject bibliography; please con-
tact the librarian at chantrylibrary@gmail.com

NIC ISSUE 99, DECEMBER-JANUARY 2024 {iI'lC\j%
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St. Porphyrius by Joe Catron/Flickr. CC BY-NC 2.0 DEED

stated in UNESCO's 1954 Convention for the Protec-
tion of Cultural Property in the Event of Armed Con-
flict.

Early on in the conflict, St. Porphyrius, a 12%-century
Greek Orthodox Church purported to be the third
oldest in the world, was bombed while serving as shel-
ter for four hundred people. There are also reports of
damage to Omari Mosque, Ibn Uthman Mosque and

CULTURAL HERITAGE IN GAZA Sayed Hashem Mosque. Many Palestinian memorials
T and monuments have also been destroyed and disfig-
he Israel-Hamas war, which began on 7 October, ured, including several of Yasser Arafat.

has thus far claimed over 15,000 lives and has dis-

placed an estimated 1.7 million people. Bombs have Museums have been reporting damage, including the

fallen on hospitals, schools, refugee camps, heritage Rafah Museum (which has posted video updates on

sites and museums, which clearly goes against Interna-  Facebook), the Al Qarara Cultural Museum, and Deir

tional Humanitarian Laws. The continued bombard- Al Balah Museum have also confirmed damage.

ment and devastation has forced the focus of rescue

efforts to be on the victims, and with unreliable lines Several archives and libraries have also been de-

of communication, it has been difficult to report up-to-  stroyed, including the Meqdad Printing Press and Li-

date information on the human toll, let alone the cul- brary (one of the oldest in Gaza) and Gaza's Main Pub-

tural heritage toll. lic Library and Central Archives. Devastated by the
loss of these archives, Palestinian filmmaker Bisan Ow-

The vast majority of damage has occurred in Gaza, da said, “Now, literally we don’t have anything... The

including damage to over 100 cultural heritage sites future is unknown, the present is destroyed and the

and landmarks. This destruction is also unlawful, as past is no longer our past.”

Click on the BONUS CONTENT button iic COMMUNITY
to learn more about these stories BONUS CONTENT

EP. 06 avalioble on
Rematriation of the
Ni‘isjoohl Memorial Pole
with Dr. Amy Parent il
and Barbara Fillion @
i
ICOM ==
INDONESIA ON FIRE MUSEUMS AND CHILL BANKSY IN VENICE
Building A of the Indonesian Na- The new ICOM podcast discuss- Controversy over planned restora-
tional Museum went up in flames es "rematriation” of a heritage tion of a Banksy mural in Venice.
on 16 September. (Image: Indo- object to a matriarchal nation. (Image: Migrant Child by Robert
nesia National Museum © CEpho- (Image: Episode 06 banner © Moranelli/Flickr. CC BY-NC-ND
to, Uwe Aranas) ICOM) 2.0 DEED)

Q!l -) NIC ISSUE 99, DECEMBER-JANUARY 2024

~


https://commons.wikimedia.org/wiki/File:Jakarta_Indonesia_National-Museum-09.jpg
https://www.flickr.com/photos/robertmoranelli/50879514272/in/faves-154263974@N03/
https://www.flickr.com/photos/robertmoranelli/50879514272/in/faves-154263974@N03/
https://creativecommons.org/licenses/by-nc-nd/2.0/
https://creativecommons.org/licenses/by-nc-nd/2.0/
https://iiconservation-community.org/themes/inspiration/best-practice/b-o-n-u-s--c-o-n-t-e-n-t--news-in--brief--ni-c-issue--9-9
https://www.flickr.com/photos/joegaza/13920115786/in/faves-154263974@N03/
https://creativecommons.org/licenses/by-nc/2.0/

We offer a bespoke tool and equipment desi
please contact us to discuss your specific reqt
now or in the future, we willahaways beds
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NEW!! Take a look at our global projects
on our international website
www.willardconservation.com
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OF THE

ROMANESQUE

CHAPEL OF

r1

ST. JOHN THE
BAPTIST IN
PETRONELL

CARNUNTUM
THE LOWER AUSTRIA HIDDEN JEWEL

By Eva Videnska

Right: The team working on cleaning. Image
by Eva Videnska.

In the small village of Petronell-
Carnuntum, Austria, one can ob-
serve a Romanesque round-
chapel calmly resting between
low fortification walls situated on
a small hill. Built in the late medie-
val era of the 12 century, the
chapel is believed to have origi-
nally served as a Romanesque
baptistry due to the presence of a
tympanum bas-relief depicting
Jesus standing in the river Jordan.
Jesus is placed in the middle of
the composition with St. John the
Baptist on the left side baptising
him, while on the right side an
angel holds Jesus’ garment. The
scene is overlooked by the Holy
Spirit from above in the form of a
dove. Over the centuries, the

building has served as a church, a
horse stable and a chapel. Since
1729, when the tomb was added to
the building, it has served as a no-
ble mausoleum for the oldest ex-
tant Austrian family, Abensperg
und Traun. The private mausoleum
is currently undergoing restoration
and conservation of the exterior
walls from 2022 until 2024. This
place has an excellent genius loci in
part because this Christian building
is standing on a Roman burial
ground of the ancient city Carnun-
tum, capital of province Upper
Panonia (after 1st century AD) be-
longing to Roman Empire. Once
this conservation campaign is fin-
ished, the mausoleum can serve as
a chapel once again.
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Beyond the changing historical
functions of this building, another
of its interesting stories is that of its
past renovation and restoration
campaigns linked to the historical
context. During more than 800
years, the building underwent many
major and minor renovation and
restoration campaigns which coin-
cided with a great deal of vivid his-
tory. Major damage to the build-
ing's stability occurred when it suf-
fered an explosion from the inside;
today you can see large vertical
cracks in the main part of the build-
ing—a memento of the Ottoman
invasions. Pichler (1999) assumes
that the original roof was made of
stone and had collapsed or had
become so damaged that it had to
be removed and was replaced with
a baroque conical shingle wooden
roof. The cracks in the exterior walls
were later filled with bricks and
stones. He also notes that the
building was in great disrepair
around 1569, based on a document
originating from Schlossarchiv Pet-
ronell, dated 17 May 1569, which
describes the very poor state of the
round chapel as reported by Sir
Andreas Eberhardt Rauber from
Thalberg and Weineck.

Gerd Pichler, in Studien zur
Baugeschichte der St. Johannes-
Kirche in Petronell und lhres Vor-
gangerbaues, describes the history
of the surrounding land, from an-
cient times to the 20th century, fo-
cusing in particular on the detailed
description of the Petronell’s round
chapel and its renovations, restora-
tions and research.

We were able to observe, as it
were, under our magnifying glass,
the last restoration campaign which
dates back to the 1950s. This last
campaign is one of the main rea-
sons why the chapel is in need of
restoration today. Seventy years
ago, gaps and areas of missing
stone were filled with cement. In
addition, a significant number of
whole stone elements are missing
from the blind arches lining the
nave, and many of the floral capi-
tals and other nature-depicting
decorations were significantly

UIC) NIC ISSUE 99, DECEMBER-JANUARY 2024

weathered or damaged. There is
a dentil moulding lining the up-
per edge of the wall; a small seg-
ment of it is exposed right above
the portal, but the rest is covered
with mortar formed to look like a
cornice.

The current conservation cam-
paign of the exterior started in
2019 with an exemplary restora-
tion of the Romanesque portal.
Then the Slovak-Austrian team
took over the work in summer
2022 which will continue to sum-
mer 2024. This latter stage has
focused on the exterior walls of
the building which suffered main-
ly from weathering of the stone
architecture and from the 1950s
treatment.

There were many missing decora-
tive stone elements; these losses
may be creating a disproportion-
ate distribution of pressure on the
building in certain areas. Upon
visiting the site, Jindrich Viden-
sky, a Slovakian geologist and
palaeontologist, observed that
the uneven weathering of the
stones is caused by different den-
sities of limestone caused by the
presence of a clay-loam com-
pound in the limestone which
differs from one stone to another.
The presence of this compound
makes the stone particularly sus-
ceptible to weathering, especially
those stones which are fine-
grained and do not possess at-
tributes, such as a strong layered
structure, that the majority of or-
ganogenic limestone has. Macro-
fossils in organogenic limestone
occurs very rarely.

He adds that in Imrich Sladek’s

2021 paper, Geologicky vyvoj a
stavba Bratislavy a okolia

(Devinske Karpaty a Hainburske
vrchy)--which can be translated to

Geological evolution and build-
ing of Bratislava and surroundings
(Devin Carpathians and Hainburg
Hills)—Sladek mentions three
historical stone quarries in the
area between Hundsheim and
Hainburg, namely Hundsheimer
Berg hill and Pfaffenberg hill.

RUNDKIRCHE
PETRONELL

2 € 1949 -195



http://www.fyzickageografia.sk/geovedy/texty/sladek21.pdf
http://www.fyzickageografia.sk/geovedy/texty/sladek21.pdf
http://www.fyzickageografia.sk/geovedy/texty/sladek21.pdf
http://www.fyzickageografia.sk/geovedy/texty/sladek21.pdf

Langsschnitt C-D, © Maximilian
Abensperg-Traun (Gutsverwaltung Petro-
nell)

MoMentPhotographie-0045, © Maximilian
Abensperg-Traun (Gutsverwaltung Petro-
nell)
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These limestones are rich in fossils
(containing bivalves, mosses, algae,
gastropods, etc.) and they were
created in the geological Miocene
Epoch of the Neogene Period (23
million to 5.3 million years ago).
Vidensky assumes that stones for
the round chapel could have origi-
nated from this quarry. Also, we
assume that spolia are present
from the Roman era and were used
in later renovations.

In regards to the use of cement in
the 1950s restoration, we observed
a heavy patina of lichens and moss-
es accumulating on the adjacent
stone. The cement was simultane-
ously too hard, in contrast to the
original stone, and prone to hold-
ing in moisture, which caused this
damaging growth, speeding up the
weathering of the original stone.
After long sessions of manually
removing cement from the monu-
ment, followed by a gentle water
pressure cleaning, we slowly
brought the building back from the
dark noble tomb to the time when
it served as a baptistery.

The stones were then impregnated
with the stone strengthener Rem-
mers KSE100 (silicic acid ester
base). During the winter 2022/2023,
missing stone decorations were
carved in the nearby open-air stone
workshop of Bernadette Klasz and
L. Hasto. The stones originated
from the outdoor lapidarium of the
noble family, having a very similar
composition to the original stones.
A mineral stone replacement mor-
tar by Remmers was used to fill oth-
er losses in the exterior walls, tint-
ed with a small portion of different
coloured and shaped sand and
stones.

In addition to serving as a religious
building, the round-chapel also
holds a strategic viewpoint which
could have helped to predict and
protect from potential attacks,
which so often occurred in this re-
gion. The most impressive finding
so far during the current conserva-
tion campaign of the Slovak-
Austrian team occurred while work-
ing to remove cement and
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Clockwise from top left: Alexandra Klammer, Bernadette Klasz and Rosemary Clement on scaffolding around the round-chapel. Image by
Eva Videnska / Beginning of the work: Nikita Jurkowitz cleaning off cement. Image by Eva Videnska / Detail of capital before conserva-
tion. Image by Eva Videnska / MoMentPhotographie-0036 © Maximilian Abensperg-Traun (Gutsverwaltung Petronell) / During wet clean-
ing. Image by Eva Videnska / B. Klasz Cleaning gaps full of cement. Image by Eva Videnska.

biological growth from the upper walls. The team un-
covered the original roof drainage system, which at
some point had been filled with mortar and bricks. In
an effort to understand the original structure, a hypo-
thetical system was drawn by architect Milos Dunaj.
These sketches suggest that rainwater could have
been collected via a small canal around the outer edg-
es of the original stone roof. The water could have
then drained through four L-shaped water gutters
built inside of the exterior wall, leading to an extend-
ed U-shaped stone spout. The team found long
stones (approximately 70 cm long) pushed inside the
gutters and covered with mortar and bricks, with one
gutter transformed into an air well, rendering them
useless for their original purpose. These four stone
gutters were evenly distributed around the outer wall
of the nave. The outer round shape of the doom-like
roof would have been accessible and could have
served as a viewpoint for guarding the area and pro-
tection when under attack. The true nature of the orig-
inal roof will perhaps remain a mystery, at least for
now.

The inner part of the mausoleum is composed of a
round nave, with walls approximately 2.5 m thick, and
a semicircular apse with thinner walls around 9 m
thick, boasting a secondary vault in the apse and brick
flooring with gravestones situated under a triumphal
arch around a built altar. The originally painted deco-
rations on the walls are almost completely gone; only
the consecration crosses remain, hardly visible and
reminiscent of painted fragments on the triumphal
arch from the apsidal side. The inner stones in the
nave have many mason markers. On the outer and

inner walls of the building, there are mason markers
positioned in the middle of the stones. | have found at
least five types (on exterior walls), but their readability
is slowly vanishing due to weathering. Pichler included
drawings of eight different markers, likely from the
exterior and interior walls. Interestingly, some of the
stone markers on the exterior walls are located in simi-
lar spots (for example, most of the “O" signs are lo-
cated around the three-quarter engaged columns of
outer walls). Could it be possible that these stone
markers also served as locators, to match the curved
walls of ashlar masonry?

During the summer of 2024, the Austrian-Slovak group
of restorers (Bernadette Klasz, Nikita Jurkowitz, Lubo-
mir Hasto along with Alexandra Klammer) will contin-
ue taking care of the exterior walls of the apse. They
will be happy to guide any visitor.

You can read this article in Slovak on
the [IC Community Platform! Click the
BONUS CONTENT button below.

lIC COMMUNITY

BONUS CONTENT

Eva Videnska, M.A., M.F.A. graduated from The Academy of Fine
Arts and Design in Bratislava (easel and panel paintings conservation
and restoration) and from the University of Constantine the Philoso-
pher Nitra (fine arts and aesthetics). She is a private conservator and
a teacher of conservation who grew up under the Romanesque
Church of St. Michael The Archangel in Drazovce, Slovakia.

PN
NIC ISSUE 99, DECEMBER-JANUARY 2024 Ql(;l


https://iiconservation-community.org/themes/inspiration/best-practice/b-o-n-u-s--c-o-n-t-e-n-t--conservation-of-the---romanesque--ch

DEVELOPMENT 3
N CU; TU RAL

ey Cui I\/Ilngyuan and Zhang "ngjlng ’
Palace Museum, Beijing, Chma







20 | FEATURE ARTICLES

Regarded as an excellent
representation of heritage
packaging in ancient China,
the traditional imperial
package (hereinafter referred
to as “Nang Xia”) has been
protected and developed in
the Palace Museum with a
long history and unique
aesthetic beauty.

The making technique of the traditional imperial
package (hereinafter referred to as "Nang Xia mak-
ing") is included in the traditional techniques category
of China's intangible cultural heritage. The history of
Nang Xia can be traced back to the imperial package
workshop of the Yongzheng period of the Qing Dyn-
asty (1723-1735), when skilled craftsmen were gath-
ered to make imperial packages in accordance with
the Emperor’s order.

Nang Xia has constantly evolved from a package of
wood, paint, metal, etc. By the mid to late Qing Dyn-
asty, straw board paper or thin wooden boards be-
came the main materials due to the accessibility of
the materials and the shorter production time.

Generally, Nang Xia has three main characteristics: it
is a customized hand-made package designed ac-
cording to the dimension, material, stress points, stor-
age requirement and cultural connotation of the relics
placed inside; since Nang Xia are mainly made of pa-
per and cloth, it is usually for packing small and medi-
um-sized objects; and it is a package that snuggly fits
around the cultural relics inside, avoiding the wear
and tear caused by friction and collision during trans-
portation.

PRINCIPLES OF NANG XIA MAKING

The design concept of the Nang Xia mainly focuses
on securing the cultural relics from jostling around in
transit or damage caused by external forces. The inte-
rior of the package is soft and compact, while

the exterior is solid and firm, which has a certain de-
gree of shock absorption during storage or transpor-
tation. Here are five principles that need to be fol-
lowed when making Nang Xia:
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Safe. Because they are used as storage in the ware-
house, the material of Nang Xia should be safe and
harmless. Those materials in direct contact with cultur-
al relics must be mildew proof, buffering, and free
from harmful gas volatilization. Also, to ensure the
safety of transportation, Nang Xia should be reasona-
bly designed and in line with the concept of preven-
tive conservation.

Practical. Nang Xia are usually designed in regular
and simple shapes and should not be over-decorated,
as this may distract people’s attention from the cultur-
al relics themselves.

Coordinated. This not only refers to the color match-
ing of the package to the housed object, but also
demonstrates an integrated coordination with the
style and connotation of the cultural relics inside, re-
quiring great skill of the craftsmen in color matching
and knowledge of cultural relics.

Recognizable. Each Nang Xia has a tag displaying the
basic information of the cultural relic inside, such as
name, code, date, grade, etc. Additional notes and
instructions for handling and housing the cultural rel-
ics must be marked on the tag of the Nang Xia, which
are often designed with a complex structure.

Scientific. Honoring past traditions and continually
developing Nang Xia techniques are both important.
Currently, advanced technological achievements and
new materials are being adopted to promote better
science-supported methods and materials for Nang
Xia making. For example, polyethylene (PE) foam is
used as a safer buffer material, and acid-free paper
has replaced the traditional straw board paper for the
package's frame.



GENERAL STEPS FOR NANG XIA MAKING

Nang Xia making requires natural materials. Its frame
is made of multiple layers of acid-free paper which
plays a weight-bearing and shape-forming function.
After the framework is established, the cloth covering
of Nang Xia, made of Song brocade or blue cloth, is
glued to the frame using wheat starch paste. The in-
ner Nang is usually framed in a trapezoidal shape and
filled with soft buffering materials like high-quality cot-
ton wool and white silk fabric. Because the entire
Nang Xia is handmade, it takes at least one week to
finish just one.

The making process of Nang Xia can be roughly divid-
ed into two steps: outer Xia making and inner Nang
making.

Outer Xia making is based on the dimension, material,
weight and other details of the cultural relics. Crafts-
men plot out the overall structure; calculate the
length, width, and height of the Xia's walls; cut the
corresponding sizes of acid-free paper; and glue them
into the frame. The craftsman will then smooth the
frame with abrasive paper and press it with lead
blocks for consolidation. When the glue dries, the pa-
per frame is then coated with blue cloth or Song
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brocade using paste as adhesive. Two bone clips are
then installed as lock buckles for the package.

Inner Nang construction includes making the inner
frame and the cotton buffer. Depending on the mate-
rial, shape and specifications of the cultural relic to be
housed, craftsmen will choose an appropriate type of
inner Nang. Since the inner frame is a trapezoidal
shape, craftsmen must calculate the length, width and
height of the inner frame and then cut the acid-free
paper strips, pasting them into a trapezoidal shape.
The height of the inner frame must be lower than the
height of the outer Xia.

After finishing the construction of the inner frame, it's
time to make the cotton buffer. The bottom of the
inner frame is covered with two cm of cotton. Then
cotton rolls, made with a suitable degree of softness,
are positioned to surround the cultural relic according
to its shape. This shaped cotton is then covered with a
single sheet of cotton, reinforcing and smoothing the
snug fit for the object and raising its placement slight-
ly above the level of the cotton bed. The surface of
the cotton base is then covered with a gently tight-
ened silk cloth, and the silk cloth edges are pasted to
the border of the inner frame. When the paste dries,
the inner frame is fitted into the outer Nang.

Top left: Nang Xia's cloth: the Song Brocade. Image courtesy of Cui Mingyuan
Bottom right: Various Types of Nang Xia (the traditional imperial package). Photos by Han Tong
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To prevent the vertical movement
of cultural relics inside the Nang
Xia, craftsmen use cotton and silk
cloth to make a pillow-like cushion,
adhering this to the underside of
the Xia cover lid, so that the cultur-
al relic cannot move around easily
after closing the Xia. It's necessary
to accurately measure the thickness
of the pillow-like cushion. If it is too
thick, extra pressure will be placed
on the cultural relic, and if it is too
thin, there will be space for the cul-
tural relic to move up and down.
After finishing the pillow-like top
cushion, the craftsman will cut and
glue small acid-free paper strips to
fill the height differences between
the outer Xia and the inner frame’s
wall.

DEVELOPMENT AND PROSPECT
OF THE NANG XIA MAKING

At present, Nang Xia making is an
important part of the collection and
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protection of cultural relics in Chi-
na; it is a unique technique with a
long history and tradition which
distinguishes it from other tech-
niques in cultural relic restoration
and conservation. This traditional
technique has been continuously
passed down between craftsman
in the Palace Museum, playing an
important role in the preventive
care of cultural relics.

Nang Xia making has continued
to improve in many ways. Large
paper cutters and digital cutting
machinery now assist craftsmen
greatly in enhancing work effi-
ciency and accuracy. The digital
cutting machine has also contrib-
uted to countless possibilities for
creating a much more refined
internal Nang structure by imput-
ing computer-aided design (CAD)
drawings. As far as updating ma-
terials, PE and microfiber cloth
have been adopted for better
protection. It is worth mentioning

that the Nang Xia design has now
entered a new stage. Craftsmen
today consider the protection and
decoration together and make
more innovations in structural de-
sign with the cultural relic’s physical
nature, as well as its cultural conno-
tations, in mind, advancing Nang
Xia's aesthetic value. For example,
the following image shows a com-
parison between the new (clearly
superior) version of Nang Xia for
the Crown (right side of the image)
and the old version (left side of the
image); viewing these images we
can compare aspects of the old
and new Nang Xia including practi-
cality, protection, color matching
and aesthetic value.

Looking forward to the future,
Nang Xia will not merely be a box
or package, but will, in and of itself,
be an artwork demonstrating the
creative minds of Chinese crafts-
men and celebrating Chinese cul-
tural elements.
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Left: Outer Xia. Image courtesy of Zhang

Jingjing

Center: Inner Nang. Image courtesy of

Zhang Jingjing

Right: Comparison of the old and new
versions of Nang Xia. Photo by Han Tong

Click the BONUS CON-
TENT button to read the IC COMMUNITY

article in Chinese on the BONUS CONTENT
IIC Community Platform.

Cui Mingyuan is an associate researcher at the Palace Museum. She
graduated from Beijing International Studies University with master
and bachelor degrees and majored in translation and interpretation.
She worked for five years in the Conservation Department of the Pal-
ace Museum including one year making the imperial package. Dur-
ing these years, she translated passages of traditional Chinese con-
servation techniques, wishing to draw people’s attention towards
Chinese conservation techniques

Zhang Jingjing is an associate researcher and head of the Imperial
Package Making Group of the Conservation Department of the Pal-
ace Museum. She graduated from Beijing Institute of Graphic Com-
munication with a bachelor degree and majored in packaging engi-
neering. She has been engaged in the research of the production
and protection of traditional and modern cultural heritage packaging
for nine years.
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CONSERVATION
BASICS - THE
MAKING AND
LESSONS LEARNT

By Brinda Gaitonde Nayak

C onservation Basics is a 12-week elective course within
the 5-year architecture programme for undergraduate stu-
dents in historic preservation at a university in Mumbeai. It
is an introductory course on the theory of historic preser-
vation and its application, bridging the decision-making
process between undergraduate general architecture stud-
ies and specialization for postgraduate education in a spe-
cific area of interest. The programme is designed to have
asynchronous readings, visuals and activity-based compo-
nents, site visits and synchronous discussions over video
conferencing, with the city of Mumbai as the experiential
laboratory—chosen on account of the city being a
UNESCO designated World Heritage Site. However, this
model can be adapted and applied to any historic site.

THE GERM OF AN IDEA

The beginning of 2020 brought and furloughs, developing or un-
most of the world to a near stand- derdeveloped countries were the
still. In an extraordinary moment of ~ hardest hit, especially in terms of
human history, the global pandem-  access to remote education and

ic of COVID-19 affected nearly eve-  healthcare. One of the most chal-

ry aspect of behaviour, response lenged fields was historic preser-
and the most primary of functions—  vation, as heritage sites lay aban-
human interaction. While the world ~ doned by tourists and custodians
grappled to come to terms with alike, and colleges were hard
unprecedented measures adopted  pressed to disseminate virtual
by countries, such as lockdowns versions of typically hands-on

~
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Example of Art Deco architecture in Mumbai
"94302-Mumbai” by Xiquinho Silva/Flickr.
Licensed under CC BY 2.0 DEED.

training courses. In 2006, | devel-
oped an eight-week elective intro-
ductory course on historic preser-
vation including a series of lectures
and site visits for fourth-year under-
graduate architecture students at a
college in Mumbai, India. Conduct-
ing this as a virtual course in early
2021, with limited access to tech-
nology and poor internet connec-
tion, meant | had incredibly limited
resources for teaching what should
have been a hands-on programme.
To add yet another spin to this situ-
ation, | was not based in India any-
more but lived over 50,000 miles
away in the United States in a time
zone half a day removed from my
students—it seemed an insurmoun-
table task. | decided to defer teach-
ing the course until | reached a
point at which | felt | was equipped
to teach in a non-traditional format,
but even this decision did not seem
like a favourable outcome to me,
and | continued to dwell on how to
teach preservation remotely.

As a result of the training that |
gained while doing the digital his-
tory graduate programme at



https://www.flickr.com/photos/xiquinho/52652945082/in/faves-154263974@N03/
https://creativecommons.org/licenses/by/2.0/
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George Mason University (2021-2023, Virginia,
USA), | was able to devise a course structure using a
digital platform that would ultimately form the
foundation for Conservation Basics. The elective
course structure is divided into three distinct mod-
ules: “Urban History”, “Architectural Conservation”
and “Cultural Historic Preservation”. This structure
allows students unlimited potential to explore dif-
ferent forms of resources when interpreting histori-
cal data. Conservation Basics is built with the intent
to be completed as an additional class within the
regular curriculum of a rigorous architecture pro-
gramme, with minimal taxing assignments and easy
readings.

ON-SITE OR ON-LINE? SOLVING A QUANDARY

While the basic structure of the original 2006 class Right: Art Deco architecture in Mumbai. “Shiv Shanti Bhuvan” by

remains the same in the 2023 version, the funda- Sandra Cohen-Rose and Colin Rose/Flickr. Licensed through CC BY-
SA 2.0 DEED

mental difference is that my teaching project, Con-
servation Basics, is meant to be completely online
(with the exception of some in-person field trips
attended by the students, remotely coordinated by
me).

When | first started outlining this digital teaching
project, my intent was to promote a greater under-
standing of local contextual history, as this was
found to be completely lacking in the academic
curriculum. With that in mind, | set out to identify
numerous methodologies to convey local history
and the general concepts of architectural preserva-
tion, referencing city repositories, international and
national examples.

For instance, the initial “Urban History” section in-
cludes a paper written by me on Mumbai's urban
growth and development, beginning with a group
of seven fishing islands which would become he
first planned British colonized city—the Urbs Prima
in Indis—leading to the financial capital of the
country. After completing this reading, the students
would participate in an architectural walking tour of
the historic district of the city to experience the dif-
ferent layers that Mumbai has taken on over the
years, as examples abound: from sixth-century C.E.
rock-cut cave temples, to the fragments of Portu-
guese fort walls, the neo-classical Town Hall (where
the British Empire first proclaimed India as sover-
eign), the neo-Gothic building array along one side
of the Esplanade with the bastion of Art Deco
buildings on the other—all are markers of Mum-
bai’s eclectic past.

This tour is then followed by a session using Juxta-
poseJS, an online application that allows the user
to interpose aerial views or maps from different
time periods. This layering visually shows the

P
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Left: Carved stone temple on Elephanta

Island near Mumbai. Image by Diego y . .
Tirira/Elicks. Licensed under GC BY-SA students how Mumbai’s footprint has radically

2.0 DEED changed over time.

ARRIVING AT A DIGITAL PEDAGOGICAL
PLATFORM TO TEACH PRESERVATION

The other crucial aspect of designing this course
was to arrive at a suitable digital platform to con-
vey the lesson plan—an application which would
need to accommodate different forms of media
such as online readings, overlaying maps, walk
throughs, video recordings and conferencing, pop-
ulating photographs and, of course, a student re-
cording and grading system. Before identifying the
web application, | worked out all the various sub-
sets and modules of the course in Microsoft Word
(I admit, I am not tech savvy and learned Pho-
toshop from a book, hence | was particular about
the digital platform being extremely user friendly).

This initial outline contained, apart from modules
and sub-sections, a set of simplistic activity-based
headings such as “View", “Create”, “Read”,
“Attend” or “Visit” within each component. While |
ultimately chose not to use these as subtitles, they
became the order on which | based the content of
the project. Eventually | used the learning manage-
ment system called Moodle LMS, in which | was
able to incorporate activities and resources within a
grading and recording system.

PAST FORWARD—MAKING THE CHANGE
FROM CONVENTION TO ATYPICAL

| have always liked teaching. Evolving my teaching
project from a completely onsite, hands-on and in-
person elective course to a partially hands-on and
web-based course has been a soul-searching expe-
rience. To make the transition from always being
available and guiding students through every pro-
cess, to being neither easily accessible nor present
in-person was a hard choice. Somewhere during
the making of Conservation Basics, | had that nag-
ging feeling that what | wanted to convey might
not be fully achievable in a digital format.

A prime example of my grappling with the peda-
gogical medium is illustrated through the centre-
piece of the digital project: the module on
"Architectural Conservation”. This particular sec-
tion of the course requires the most adept plan-

Left: Mandir-IMG 0213 ep ning because of its practical format. For instance,
"Tiny Hindu Temple assessing the condition of a building needs astute
squeezed in on a narrow onsite observations which are then recorded onto

street with apartment balco-
nies leaning over the top” in
the Banganga district of

printed architectural building drawings. In the past
when organizing this module for students, or while

Mumbai. By Eric Parker/Flickr. training interns and other conservation profession-
I'—)‘EeEf;ed under CCBY-NC 2.0 als involved in a conservation project, | have

/
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undertaken building condition assessments with them
onsite to accurately document these issues. This was
the building block within the learning process; precise
recording of structural and aesthetic issues is the
backbone of any successful restoration project on
which rides the analysis of problems affecting the
building, the write-up of recommendations and then
the tendering process of finding an agency to under-
take the specified work.

Doing the initial examination and recording in a virtual
format goes against the grain of my fundamental
teaching methodology; there is no substitute for on-
site field work and no better way of knowledge trans-
fer than being physically present. How would | explain
how to identify building defects to a class of under-
graduate students while | was 50,000 miles away and
in a time zone 12 hours behind? | could have chosen
to simply organize a site visit and have a conservation
architect colleague explain, in person, how to under-
take the condition assessment, or | could try to adapt
or reinterpret my hands-on curriculum strictly through
online media. In the end, | decided to create a hybrid
learning experience that would cover the gaps in
these methodologies by deriving resources from both.
In this module, the students will study annotated ar-
chitectural plans demonstrating how to undertake

a condition assessment. | will teach them, via our
online class, the different key symbols and methodol-
ogies used in assessments, and then the students will
undertake an assessment in person, subsequently
submitting their work to me.

For the main module “Architectural Conservation”,
there are four sections—Building Inventories, Condi-
tion Assessment, Material Conservation and Adaptive
Reuse. | introduce students to the fundamentals of
architectural documentation and building inventories
by assigning topical readings and arranging an in-
person visit a local organization that sponsors conser-
vation studies in the Mumbai Metropolitan Region. By
taking a look at precinct studies and building invento-
ries undertaken by conservation firms over the years,
the students get an overview of the process. This is
followed by online instruction and more background
reading focused on identifying building defects.

By using this top-down structured approach of study-
ing historic districts, making building inventory cards

and conducting a condition assessment, the students
obtain a thorough foundation. In any case, how much
the students learn, whether in an in-person format or
through a virtual format, entirely depends upon how

the content is presented and how they engage.

M;JZW([ ﬂrwwﬂ'm ge/wf/

HISTORIC CONSERVATION ELECTIVE PROGRAM

a2 and learn how to restore its pnceless hentage.,

Screen shot from the website for “Practical Preservation Series: Historic Conservation Elective Program” by Brinda Gaitonde Nayak.
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In a comparative exercise, students are asked to “Spot the indifference” and record the number of insensitive changes that have hap-
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LR

pened to the building in the past 100 years. Left: Elphinstone College, Mumbai, India. Black and white photograph from 1905. Published
by Times of India (Firm) Bennet, Coleman & Co. Ltd. Sourced from the Rare Books and Maps Collection, University of Houston Libraries
Special Collections. Image in the Public Domain. Right: Elphinstone College, Mumbai, India, in 1999, showing changes to the architec-

ture over time. Image courtesy of Brinda Gaitonde Nayak.

NEXT STEPS

Conservation Basics is intended to broadly touch up-
on various aspects of historic preservation, providing
just a little taste of the profession, the research it en-
tails and the absolute joy of working with historical
spaces. To this end, | have provided a variety of activi-
ties in each teaching module including preparing
street furniture catalogues after watching clips from
old movies based on Bombay (none of the original
Victorian lamp posts, as seen in the older films, survive
today) and completing a quiz with a twist (an activity |
call “Spot the Indifference” in which students com-
pare archival and contemporary images of Bombay
buildings in order to identify missing details, incon-
gruous additions, etc.). The students also watch

trailers for movies that feature World Heritage Sites,
the most infamous being the James Bond film Spectre
in which Daniel Craig is shown scaling the walls of a
Mexico City World Heritage Site before the entire city
is blown to bits. All these activities are intended to
encourage students to apply their thinking and skills
in non-traditional approaches and to demonstrate
how one might offer instruction in our professional
field in a unique way. Conservation Basics is set to
make its debut as an elective to a group of 20 third-
year undergraduate architecture students at a college
in Mumbai in Dec 2023, where it will test the waters
for the first time since its formulation.

Brinda Gaitonde Nayak works remotely as a consultant for World
Heritage Sites in India for the conservation firm Abha Narain Lambah
Associates in Mumbai, while being based in the USA. She is also co-
founder of The Bombay Heritage Walks—an organization that under-
takes architectural walking tours in Mumbai. Her vision for Practical
Preservation Series began while she was doing her graduate certifi-
cate in Digital History, and Conservation Basics is the first sub-set.
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SAmeE DATE:

11CS AGM 2024 &
COUNCIL ELECTHONS

Please save the date for lIC's next hybrid AGM, which will be
Monday, 29 January 2024 at 6pm (GMT/UK time).

The AGM and AGM Talk will be hosted in London (venue to be
confirmed) and online. Formal notices will be circulated to all
members in good standing in mid-December along with details
for voting and attending online or in-person.

COUNCIL ELECTIONS

DIRECTOR OF COMMUNICATIONS

A new Director of Communications will be
elected to Council at the AGM in January
2024. A scope of work for the role is availa-
ble to view on the |IC website.

Important note: UK Charity Commission and
Companies House regulation requires all Di-
rector positions to declare that they are able
to stand for position. IIC also has a conflict of
interest policy which applies to all positions
on Council and can be consulted here.

How to apply
The following information should be sent by

email addressed to Jane Henderson, Secre-
tary General, Chair of the Talent and

Participation Committee, and sent by email
to: lic@iiconservation.org to arrive at the IIC
office by no later than 15th December 2023

at midday (GMT/UK time) and should in-
clude:

*Short manifesto (250 words manxi-
mum) relating to the role

*Curriculum Vitae (C.V.)

*Reference or statement of support

More information can be found here on our
website: www.iiconservation.org

If you have questions before deciding to ap-
ply, please drop Ellie Sweetnam an email at:
lic@iiconservation.org
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NIC CALL FOR STUDENT NEWS

INTERNATIONAL INSTITUTE FOR CONSERVATION OF HISTORIC AND ARTISTIC WORKS

SHARING IS CARING

News in Conservation is dedicated to publishing the latest in conservation news from
around the world, but we can’t do it without students and emerging conservators!

Students and emerging conservators! Do you have something to share? Chances are,

you do! So don't keep it to yourself; send your news and article proposals to News in
Conservation. Your contribution will benefit the global IIC professional community.

WE LOVE ARTICLES ABOUT:

- New studies, research, and pro- uplifting and catastrophic)
jects - Highlighting cultural heritage ini-
- Event and publication reviews tiatives, programs, and funds
- Opinion pieces - The latest from conservation
- Calls for participation or collabo-  training programs
ration - Images, videos, and links
- Global conservation news (both - And so much more!

If you have news, NiC wants to share it! Submissions and enquiries can be sent to:

Sharra Grow news@iiconservation.org
[IC Editor in Chief, News in Conservation

Biic @lnternational.Institute.for.Conservation
INTERNATIONAL INSTITUTE

FOR CONSERVATION OF
HISTORIC AND ARTISTIC WORKS - ; International-institute-for-conservation-
@iiconservation 3 : R L
of-historic-and-artistic-work-the

IIC, 3 Birdcage Walk, Westminister, London SW1H 9JJ. Email: iic@iiconservation.org www.iiconservation.org
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MEET GABRIELA LUCIO DE SOUSA

’-[;wis letter is to express my gratitude to The International Institute for Conservation of Historic and Artistic
Works (IIC). It is quite complex to explain how important this year as an [IC member has been for my profes-
sional and personal training, since doing so requires me to summarize very particular issues.

The pandemic was a challenge for everyone. A series of fears and problems plagued the populations of the
world, and many lost their jobs, opportunities, and their self-esteem. This was my case. | was unemployed,
and because | was stuck in the house, | didn't have many expectations for the future. This is when | decided
to apply for the IIC Opportunities Fund Needs-Based and Learning-Focused grant. Initially, | needed fund-
ing to pay for some of my master's degree supplies, such as buying books to be able to continue the French
course | had started and to pay for registration as a member of the IIC. With the master's degree scholarship
| received, | was only able to pay for my basic expenses, leaving other expenses, beyond food and housing,
pushed to the side. Thanks to monetary support from the Opportunities Fund, | was able to finish my mas-
ter's degree very satisfactorily and continue my French course, but the additional benefits in my personal
life, and consequently my professional life, were bigger.
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| started to get involved with IIC events and projects such as the IIC Wellington Congress 2022; published
book reviews and articles in News in Conservation; participated in the Young Professionals Forum 2022 -
Emerging skills for heritage conservation thanks to the IIC and Willard Conservation; participated in some
webinars such as Socratic Dialogues; and most importantly, I'm participating in the amazing and unique
Adapt: Conservation and Leadership During a Time of Change program. Adapt has made a huge difference
in my life; | consider myself a much more capable leader. I've learned a lot; it's a wonderful program that
needs to continue!

All these opportunities raised my self-esteem, and after so much encouragement, | finished my master's de-
gree and applied for a doctorate. Now | am a doctoral student in museology and heritage at the Graduate
Program in Museology and Heritage at the Federal University of the State of Rio de Janeiro and Museum of
Astronomy and Related Sciences (PPG-PMUS-UNIRIO/MAST).

| don't know if I'll ever be able to thank you enough for the opportunities I've had, but | do know that | want
to remain a member of IIC and offer my help with future events, such as the IIC Lima Congress in 2024. | wish
a long life to The International Institute for Conservation of Historic and Artistic Works.

Sincerely,
Gabriela Lucio de Sousa
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EXPLORING
SCIENCE FOR
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TOWNSEND

AND

DAVID SAUNDERS

[IC members get a

30% discount
on the book (and
e-book) series

This webinar will take
place on the the
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